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A Letter 
from 


President 
O’Neil 


In today’s design and media fields, computer 
skills are as necessary as drawing and knowledge of 
color. To insure that our students are ready to meet 
the needs of their professions, the college has 
dedicated a floor of the Tower building to create a 
Technology Center comprised of expanded and 
renovated computer arts labs. This center will be the 
heart of the College’s future. 

It will offer practical, hands-on training directly 
related to essential job skills in industrial design, 
graphic design, architecture, and media arts. It will 
accommodate the College’s students and other non- 
degree professionals retraining through the 
Continuing Education program. 

The Technology Center will feature hardware and 
software needed for industrial and architectural 
design (PC’s with AutoCard and CadKey software), 
hardware and software needed for media arts; basic 
computer graphics programs and Mac software for 
graphic design. The training and facility will be cost 
effective and convenient. 

The College’s Technology and Curriculum 
Committee, meets regularly to discuss strategies to 
keep pace with rapid change in design and art 
technologies. This committee initiates course 
design, faculty development, fundraising and long- 
range acquisition planning. A sub-committee led by 
the Director of the College’s Computer Arts Learning 
Center has been working with Administrative 
Services to design tomorrow’s Technology on 
today’s budget. The project has been accepted by 
the Higher Education Coordinating Council in our 
five-year plan, and is included in the 
Commonwealth’s five-year capital plan for higher 


education. 


Hu Hohn, Director of the Computer Arts Learning 


Center. 


R&D at MathArt 


Order in Chaos sounds like registration day at 
MassArt, but it’s actually an interactive mathematics 
course designed by Hubert Hohn, Director of the 
College’s Computer Arts Learning Center. The 
course features unique interactive color illustrations 
of mathematical concepts. 

Hu— as he’s known around the College— 
comments, “Commercial graphing programs are 
designed to do everything: one program covers all 
mathematics. But generalization means very few 
things are displayed with the clarity andeasea | 
teacher needs in the classroom. | create separate, 
interactive illustrations for each concept to make a 
single idea very clear. This also makes tools easy to 
use—no menus or manuals. | was able to get across 
graduate , non-linear dynamics to high school 


students, many without calculus or physics.” 


For the past three years, the course has been 
presented live on satellite television with interactive 
audiences. “I use the illustrations for guided 
discovery; students understand the material better, 
and at about the same rate as through lecture. | 


bring up an illustration, provide a little context, and 


_then call on students in any of the more than sixty 


participating high schools. 

Professor Judith Clark at the Institute for 
Learning and Teaching at UMass/Boston asked 
Hohn to work on a similar college algebra course. 
“They were trying to increase retention of women 
and minority students. It was hard to turn them 
down, especially since reaction to our first efforts 
were so positive. A pile of notes from students won 
me over, and since then | have spent the majority of 
my nights and weekends on this problem.” 

Clark and mathematics professor Linda Kime 
also asked MassArt Environmental Design Chair, 
Meg Hickey, to contribute materials on math 
applications. Meg’s fresh ideas are now part of the 
algebra course and text contracted by Wiley & Sons, 
Publishers. The course, which is offered in 
computer classrooms, is being tested at U Mass/ 
Boston, Mass Art and Bridgewater State, with 
support from the National Science Foundation. 

Meanwhile, Hohn’s chaos materials were used 
at Cornell and St. Louis University in the Fall. The 
algebra course is now offered at the University of 
Pittsburgh. Differential equations projects have 
started at Northeastern, University of Illinois, San 
Luis Obisbo, and University of Michigan. 


Massart’s New Executive Assistant For External Affairs 


As Massachusetts College of Art’s new Executive 
Assistant for External Affairs , Richard MacMillan will 
oversee the Alumni Affairs and Development Office, 
as well as College fund-raising efforts, including the 
capital campaign. 

As we spoke with him recently over lunch, 
Richard discussed the successes of the campaign so 
far and shared his first impressions on both the 
campaign and the college. 

“The most promising area is clearly the new 
Technology Center,” he said. “We have enjoyed a 
positive response on almost all of our current projects, 
but the Technology Center seems most interesting to 
both the state and the private sector. Alumni have 
contributed significantly to scholarships as well, 
though the Godine Library also 
strikes a responsive chord in 
MassArt grads. The Exhibitions 
Program has attracted generous 
support led by Sandra and David 
Bakalar’s wonderful gift.” 

MacMillan’s upbeat and 
positive outlook is tempered by 
his equally hard-nosed look at 
reality. Sixteen months into the 
capital campaign, MassArt is still 
working to meet its $2 million goal. “To date,” 
MacMillan says, “we have seen $740 thousand in 
contributions, most in real funds and in-kind 
contributions.” 


MacMillan is ready and certainly qualified for the 
task ahead. A man of dignity and languid ease, he is 
a New England native. Born in Manchester, New 
Hampshire, he graduated from the the University of 
New Hampshire with a Bachelor of Fine Arts in 
Painting and Drawing. He received a Master of Fine 
Arts in Arts Administration from the University of 
Utah. 

Since then, he has served as Development Officer 
for the New Hampshire Historical Society; Associate 
Director for the Massachusetts Institute of 
Technology’s Council for the Arts; Senior Director for 
Planning at the Massachusetts Cultural Council, and 
most recently, Executive Director of Business 
Volunteers for the Arts/Boston. 

MacMillan will bring considerable entreprenuerial 
skills to MassArt. As he looks ahead to the next few 
years, he says, “The College needs cohesion and an 
awareness of institutional continuity. Artists working 
individually significantly affect the shape of 
MassArt’s collective identity. Certainly we want to 
reach out to our Alumni, more than in times past. We 
want them to become more involved in our growth, 
and to share their vast experience. Likewise, we want 
today’s students to sense their experience as part of a 
continuum, rather than to see themselves as totally 
unique creatures living in an isolated moment. This 
institution is a truly wonderful place where many 
exciting things are happening. We will work toward 
empowering that institutional vision.” 


For more information on 
International Studio and 
Summer Arts Programs, 
contact Susan Lane, (617) 
232-1555 ext. 444 or write 
to: Massachusetts College 
of Art, Continuing Educa- 
tion, 621 Huntington 
Avenue, Boston, MA 
02115 


Alumni Study Opportunities 


Immerse yourself in art, culture and landscape 


Greece 
May 30-June 29, 1995 
Legendary Mediterranean light and color come 


together on the beautiful Aegean island of Skopelos. 


The program includes museum visits, activities in 
Athens and an overnight field trip to the mountains 


of Central Greece. 


Painting in Greece 
June 30-July 27, 1995 
Also held on Skopelos, “Painting in Greece” is 


designed especially for classroom teachers. 


Mexico 

June 10-29, 1995 

Visit Mayan ruins and villages in remote regions. 
This rigorous excursion provides an abundance of 
experience to be recorded in drawings, painting, 
photographs journals, and sculptures. Specific 
itinerary to be determined. Space is limited. Apply 


now! 


And for tomorrow’s alumni today: 


1995 Summer Arts Program 


Creative Vacation Studios 
Grades 4-9 

July 10-July 21 

Mon.-Fri. 8:30 am-12 noon 

These classes allow children to explore the visual 
arts through studio work in drawing, painting, 


sculpture and mixed media. 


August Studios in Art and Design: 
Grades 10-12 

July 20-Aug. 25 

Mon.-Fri. 8:30 am-4:30 pm 

An intense 4-week program for juniors and seniors. 
Students take a studio foundations course in the 
morning; with elective studio-based courses in the 


afternoon. 


Elderhostel; Boston in Art 

July 16-July 22, 1995; 

July 23-July 29, 1995 

Elderhostel presents this course in cooperation with 
MassArt’s Metropolitan Art Retreat. The six-day 
course for seniors features slide lectures and 
museum visits. Tours highlight Boston-based artists 
and institutions from the 18th and 19th centuries. 
Residence is provided in MassArt’s Smith Hall. 
Cost: $380. To receive more information on this 
program, call the Elderhostel office, (617) 426- 
8056, 9:00 a.m.-9:00 p.m., EST. Refer to Site # 
21518. 


Metro Art Retreat 

First Edition Master Prints 

July 17-July 20, 1995 

The MCA Master Prints Program, The Metropolitan 
Art Retreat and the Nielsen Gallery host a 4-day 
monotype workshop with international artist John 
Walker. Participants in the retreat observe, assist, 
and create their own work. MCA faculty member 
Tomas Daniel will instruct and serve as master 
printer. Gallery curator Nina Nielsen will discuss 
contemporary printmaking and painting. For an 
additional fee, retreat participants may reside in 
Smith Hall; two meals each day are provided. 
Tuition: $350; Housing: $150. Contact James 
Williams, Metropolitan Art Retreat, (617) 232-1555 


ext. 355, for more information. 


= Wakse- We Gam me 4 


September 29-Cctober 7, 
L499 


Our second annual Alumni/ae Weekend 
features workshops, exhibitions, and a 
reception for Professors Emeriti. (This 
may be your last chance to clear up those 
“Incompletes.”) 

If you can’t make it in person, join our 
first-time-ever e-mail, fax and Internet 
event, with cyber- host and hostess Ed 
Malouf and Carol Leib. To receive an on- 
line invitation, send your 
e-mail address, messages and suggestions 
to: KFITZGERALD@MECN.MASS.EDU. 
(If you come to a dead end on the infor- 
mation highway, plain old mail is also 
acceptable.) 

We'll get back to you with more 
information on-line, and in our Summer 
edition. Plan now! Contact James Will- 
iams, Programs and Conferences, for 
information on reservations in Bed and 
Breakfasts nearby. Call (617) 232-1555, 
extension 355. The college’s fax number 
is (617) 566-4034. 


Alumni Volunteer Opportunities 


Alumni/ae Gallery Exhibitions Committee 


The Alumni/ae Association seeks volunteers to work 
with growing Gallery programs. The following 


positions are available: 


Slide Review Committee Members. Reviews slides 
submitted with exhibition applications. Approxi- 
mately 5 hours volunteer time, twice each year, are 
required. 

Publicist. Prepares and sends publicity materials on 
Alumni and other shows in the Gallery. Approxi- 
mately 10 hours of time per month are required. 
Preparator's Assistant. Helps in preparation and 
installation of work for exhibition. Approximately 
10 hours of time required per month are required. 
Reception Coordinator. Schedules, plans and hosts 
exhibition openings. Requires approximately 5 hours 
of volunteer time each month. 

Invitation Designer. Designs exhibition announce- 
ments and invitations. Requires approximately 5 to 


10 hours of time each month. 


Perspectives  Callsfor Volunteers 


Alumni volunteers are needed for preparation and 
publication of the Alumni Association’s quarterly. 
For additional information, contact James Williams, 
Perspectives Office, MassArt, (617) 232-1555 ext. 
627; or write to Programs and Conferences, 621 
Huntington Ave., Boston, MA 02115-5882. 


Resumes may be requested. 
The following positions are available: 


Writer /editor. Researches, writes and/or edits 
assigned and free-lance articles for publication. The 
time commitment can be adjusted to your schedule, 
though deadlines must be met. Residency in the 
Boston area is not required. 

Photo Editor. Assigns, collects, shoots, and 
prepares photographic materials for the quarterly; 
works with editorial staff in production. For this 
position, a Boston area resident is required. 
Copy/Image Entry. Scans and word-processes 
images and documents in preparation for editing. 
Knowledge of Microsoft Word, OmniPage, 
MacPaint, PageMaker/Quark is helpful; some 
instruction is provided. Time constraints are 
attached to this position; daytime service is 
especially needed. Boston area residency is helpful, 
but not required. 

Proofreader. Reviews copy for content and 
grammar. Advanced English composition skills are 
required. Time requirement can be adjusted to your 


schedule. Boston area residency is helpful, but not 
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Above: 

Muriel Cooper photo, 
taken from the 1948 
Massachusetts School of 
Art Yearbook; all other 
photos are excerpted 
from a retrospective 
exhibit designed by Tom 
Wong [751]. 


Photographs by Lori 
DeSantis [88]. 


Feature 


Muriel R. C 


Our Fall ‘94 issue noted the passing of Muriel R. Cooper last May. Ms. Cooper was 
the director of the Visual Language Workshop at MIT, a board member of the 
MassArt Foundation, and first recipient of the Robert P. Gersin Design Excellence 


Award. She was posthumously awarded the 1994 Chrysler Award for Innovation 


in Design. 


D. “What are you doing now in the Visible Language 
Workshop?” 


M. I’m not making graphic images as a 
professional designer in the traditional 
sense. I deliberately stopped when I was in 
charge of production at the MIT Press. I 
organized the Media Department with an 
eye to moving into electronic communica- 
tion. I got interested in computers, very 
frustrated with print, and very frustrated 
with the fact that you were not able to 
incorporate new ideas of communication 
into the print model. Production is so com- 
pelling! You must get your books out! You 
cannot experiment. 

So, Ron (MacNeil) and I started the 
Visual Language Workshop from a hole in 
the wall while I taught at MIT and MassArt 
simultaneously. 

We felt that graphics were going to change 
enormously. But, I found that I had, over 
years of professional activity, ingrained in 
myself the designer’s work ethic which says, 
“Here’s a problem. It’s your problem, and 
I’m going to help you solve what we think is 


your problem.” Normally the client estab- 


lishes the problem. 


While a junior at Mass Art, Diane Simpson (‘93) interviewed Muriel Cooper. 
Following is an excerpt from that interview. 


D. But now you're establishing you’re own problems? 


M. Not necessarily establishing my own 
problems, so much as trying to get above the 
market-based pattern unique to a society 
not yet in the Information Age. 

Normally a designer comes into a prob- 
lem toward the end of a sequence rather 
than at the beginning, although there’s 
a drive to get designers into the decision- 
making from the start. I’m interested in 
getting up above problems to figure out 
what the principles might be. I’m trying to 
influence the way tools get developed. 

I deliberately stopped designing because 
I found that I was looking at everything in a 
particular way, and I wanted to get above it, 
or under it, to understand what was hap- 
pening. It’s very hard, when you’re... I 
mean ...I just quit... for a long time...it was 


very painful. It’s like giving up cigarettes. 
D. So you're doing pure research now? 


M. Well it’s not pure. I’m trying very hard 
to bring my experience into focus. I don’t 
program, but all the people—the students 
who work here—do. We’re trying to build 
an environment in which you can test ideas, 
much like you would in a studio, or on a 


piece of paper, and get that kind of fluidity. 
D. Is that what these cover images are saying? 


M. This says “Here’s a book form. What 
happens when, instead of turning pages you 
want to access complex information? What 
are the unique characteristics of an elec- 
tronic medium and what are the older char- 
acteristics you bring forward if you use a 
computer?” We’ve been talking integration 


for almost ten years... 


Above: Two 20 x 24 
Polaroid photos from the 
Visual Language 
Workshop project. 


D. You'll be able to click on these different things, 5 


and... 


Photos this page and 
left page, bottom left: 
a series of book covers 
from work at MIT 
Press. 


D. You mean integrating video, sound... 


M. Everything, yes. And also integration of 
tools. You do a lot of translating in the real 
world, but when you get into the computer 
environment you lose your patience with it. 
I mean, if I wanted line art from a color 
photograph, I would have to go through 
twenty different steps to get to the point 
where I had something to use on a cover. 
You can do a lot of that now in a machine 
much faster than through photo-mechani- 


cal production changes. 


er Session, 1955 


D. You have said, “The thrust of (some) long-term 
research has intellectual underpinnings supported by 
government and industry. One must be alert to the 
intentions that drive such support.” 


M. | think you have to watch out...it’s not 
necessarily here (at the Visual Language 
Workshop) because here there’s a very 
serious effort to keep an open house. We 
have competing companies all supporting 
the same laboratory, and they all see the 
same thing. 

Now that we have the peace initiative, 
things are different. But, the government 
supports a huge amount of research in the 
graphics world. Oh, they’re looking for 
information...and how to handle it. What 
are some of the satellites doing up there? 
They’re gathering information, aren’t 
they? But then they need ways to under- 
stand that information. The end result of all 


this Information Age technology is that, 


in the future, a book is going to be a very 
different thing. 


M. You won’t even click. You'll do other 
things besides click. You'll move through 
mutiple layers of information; you'll navi- 
gate a variety of bodies of information. As 
a simple example, the layout is going to 
change because the user will control the 
navigation. The designer becomes sort of a 
travel planner, making opportunities for 
the user to move through this environment 
and change the design. But there’s a limit. 
The best model is a landscape designer. 
They deal with seasons, and with weather, 
and with light. They have a design: so one 
day the peonies flower, and you think, “Ah! 
I want a red, orange and yellow environ- 
ment here, and the only way I’m going to get 
itis over time. So, if I put the red in the back 
and the blues in June, then something else 
will be in front of it. That’s the kind of 
thing I think design is going to become. And 


I think it’s exciting. 


D. Do you mean by that that graphic design will have 


to stop being so narrow? 


M. | think graphics as a way of expressing 
information is far more important than 
anybody knows. I mean, it’s not just orga- 
nizing a few elements on a piece of paper. I 
think designers intuitively know a lot about 
perceptual psychology. I don’t think they 
get trained that way specifically, but I 
think they learn it somehow...they pass on 
this common-sensical knowledge. Cognitive 
psychology says a person can never 
remember more than seven things in short- 
term memory. A designer can take space, 
and size, and color, and make a person 
remember more than seven. Such things 
are part of the interdisciplinary training 
I think may become important, as well as 


programming. 


Alumna 


iy 
Highlight ; 


Center: A panorama 
of the "city on the 
water” set for 
Waterworld, an 
atoll a quarter mile 
in diameter; Bottom: 
"The Gump 
boardinghouse was 
built from scratch 
outside Beaufort, 
South Carolina." 
Top of next page: 
Human Resource 
Office, Hudsucker 
Industries, New 
York: "This is a set 
built in an old textile 
mill in Wilmington, 
North Carolina. 
Note the 100 
matching calculators, 
100 matching 
‘phones, 100 
matching in and out 
trays, etc. They're 
made from resin and 
cast (and work!)" 
Bottom: From 
Bugsy: "Las Vegas 
airport — built and 
dressed in Anzo- 
Borrego Desert, 
outside Palm Desert, 
California.” 


by George Sommers 


The 1995 Massachusetts College of Art Dis- 
tinguished Alumna is...the envelope, please? 
Nancy Haigh! 

Nancy Haigh will no doubt keep her Distin- 
guished Alumna award next to the Academy 
Award she won for decorating the sets on 
Bugsy. And the year she won that, she was also 
nominated for set decoration on Barton Fink. 
Other film credits include The Hudsucker Proxy, 
Hero, Guilty by Suspicion, The Grifters, Miller’s 
Crossing and Field of Dreams. 


As set decorator, Nancy’s job is to work with production 
designers to give characters personalities through possessions and 
environment. She explains, “If it’s a location or character-driven 
picture, one of the key things I do is sit with the director to find out 
who these people are. Sometimes the director is very clear about 
what the environment and costumes should look like. Other times 
he might say, 'Well, if I cast Robert DeNiro I see it one way; and if 
I cast Jack Nicholson I see it another way.'” 

Once the role is cast, the actor may also add to design concepts. 
“In Hero, Dustin Hoffman was very clear about who he was, how he 
was going to dress, what his apartment — even the interior of his 
car — was going to look like.” But the fact that each movie is 
different demands flexibility. Sets like hospitals or schools are fairly 
straightforward, but Nancy prefers more challenging character sets. 
“Those are the ones you live for,” she adds. 

Her latest project, Waterworld, is set in the near future after global 
warming melts the glacier caps, flooding the earth. She describes the 
story as “Mad Max on water.” 

The residents of Waterworld live on floating, man-made atolls. 
“The biggest atoll we built was 1/4 mile in diameter,” says Nancy. 
The atolls require farms, desalinating plants, fish processing factories 
and — since there are still good guys and bad guys — weapons 
caches. “Atoller weapons are throwbacks to primitive times. The 
Smokers (the bad guys) live on the few remaining oil tankers still 
floating — like the Exxon Valdez — and have jet skis, gasoline and 
guns." 

Without question Nancy considers Waterworld to be her biggest 
professional challenge so far. “I got to Hawaii and three weeks later 
began to wonder if I was in the wrong movie. I was so limited by 


what I could use. Earth has been flooded; you have a lot of plastics. 


« 
‘ 
, 
4 i= 
Halil mS 
We Mt 


ee 


I didn’t want to cheat. There’s 
no wood in Waterworld for 
instance; metal is limited. We 
did a lot of research to find out 
what might survive 500 years 
into the future, whether 
underwater or on land.” 

While the story in any film 
may take its characters around 
the world, only a few locations 
will be chosen for shooting. 
Others will be created on a 
studio’s back lot; at a similar, 
less expensive location; or on a 
sound stage. Many New York 
exteriors are actually Montreal. 
Most of what we see in movies 
is created by artists and 


designers like Nancy Haigh. 


And they must take many 
factors into account — 
budgetary or otherwise — as 
they create. 

But she points out proudly 
that hers is the only depart- 
ment that hasn’t gone over 
budget on her present project. 
“We're dealing with really 
fixed costs. There are a lot of 
reasons things go over. Some 
films a year ago were com- 
pletely destroyed by earth- 
quakes,” she says. 

It’s been a long, strange trip 
from MassArt Ceramics major 
to Hollywood set decorator. As 
a little girl, her grandfather 
took her to the local 
Dorchester movie house twice 
a week. Although she loved 
movies, it wasn’t a career goal. 
“Tt never entered my head,” 


she says. 


Nancy attended Girls’ Latin 
High School, which did not 
offer art. (And which is now 
MassArt’s North Hall, and 
houses the Studio for Interre- 
lated Media.) “I always liked to 
paint and draw and go to 
museums, even as a kid.” She 
thought she might like to be a 
senator, but enrolled at the 
Massachusetts College of Art 
instead. 

“I wanted to go into 
sculpture but at that time 
MassArt didn’t have a sculpture 
department, nor a film pro- 
gram, nor a theater program,” 
she adds. “In fact, Harris 
Barron was just introducing 


performance art. Now that’s the 


late 60’s. Charley Abbott (then 
head of the ceramics depart- 
ment) said that if I majored in 
ceramics and completed the 
required work, I could pursue 
free sculptural form during the 


second year." 


happened in San Francisco. 
One of Nancy’s many jobs 
included working on Francis 
Ford Coppola’s City magazine. 
Coppola offered Ms. Haigh a 
chance to work on Apocalypse 
Now, which she declined. In 
1982, she went to work for him 
as a production assistant on 
Rumblefish. “It was one of those 


things where you go, ‘OK, new 


direction;’ and so I took an 
entry level job and started life 
over again. I think I was 35 
years old.” After working as 
assistant art director for The 
Hitcher, Wisdom, and In the 
Mood, she marked her debut as 


Nancy was briefly suspended 


for walking barefoot into the 
Dean’s office. (Ceramics majors 
often remove their shoes to 
avoid clay damage.) Neverthe- 
less, she survived MassArt to 
enroll in grad school at 
Berkeley. 


But the movie connection 


set decorator in the quirky 
Earth Girls are Easy. 

Making movies is not all 
glamour and easy money of 
course. Nancy frequently works 
thirteen hours a day, six or 
seven days in a row; depending 
on the shooting schedule. The 
schedule she kept for Forrest 
Gump was especially taxing. 
While the film company was 
based in Beaufort, South 


Carolina, The University of 
Alabama football stadium scenes 
were actually shot in Los 
Angeles. “We shot in Savannah, 
Charleston, Washington D.C., 
Vermont and Maine. On 
Saturdays and Sundays, we'd 
get in a plane. When Tom 
Hanks got too exhausted, we 
would use his brother. You do 


get a little time to go 


sightseeing. But not a lot.” 

Nevertheless, Forrest Gump 
— popular with critics and 
audiences — was also Ms. 
Haigh’s favorite movie, with its 
120 different sets and diverse 
characters. “It was constantly 
challenging and I get bored real 
easy,” she explains. 

What does a single Holly- 
wood set decorator do to 
unwind? “I do not go to wild 
Hollywood parties. In fact I 
think they’re a myth in 
Easterners’ minds,” she laughs. 
She feels it’s important to 
create a kind of family, since 
film crews work long hours in 
close proximity. “I’ve been 
carrying the same crew with me 
now for years. Your social life 
is limited on location because 
you're in a strange place. * 

At press time, she did have 
plans for an April vacation in 
Africa. But soon thereafter, she 
begins work on Contact, based 
on Carl Sagan’s novel and due 


to begin filming this summer. 


Jodie Foster is the likely lead. 
“I’ve gone from picture to 
picture. You never know in 
our business. It looks like the 
right time for a break may 
finally be here.” 

She describes herself as 
“picky” about the projects and 
people she works with. “The 
Coen brothers or Barry 


Levinson or Bob Zemeckis — 


these guys have a track record. 
They’ve all made some pretty 
wonderful movies. The Coen 
brothers are hands down my 
favorite people to work with. 
They’re the most magnificent, 
wonderful film makers. People 
who are struggling take things 
that they don’t necessarily 
want. I’m very fortunate that I 
am able now to do just the 


projects I want.” 


We welcome your News & 
Notes items at any time! 
All submissions are subject 
to editing and are used as 
space allows with 
preference to first-time 
submissions. For dated 
items, please be aware of 
the deadline notice given 
elsewhere in this issue. 
Photographs are 
encouraged. Please 
indicate your class year on 
all materials sent. 
Submissions will be kept by 
the Alumni Association 
unless a SASE is enclosed. 
Send your items to: News 
& Notes, Office of External 
Affairs, Massachusetts 
College of Art, 621 
Huntington Avenue, 
Boston, MA 02115. 


Below: Arnold 
Trachtman, 
Peace in Our 
Time , 1991, 98x 
60; right: Mike 
O’Shea, The 
Ballroomof 
Romance , 1994, 
oil on panel, 60 x 
60. 
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The November, 1994 issue of Newbury Street 
Magazine featured an article on three generations of 
MassArt Alumni. Cassimer Shea graduated from the 
Massachusetts Normai Art School in 1917. His son, 
Paul, graduated from the Massachusetts School of Art 
in 1946 and became Art Director for the Waltham 
Public Schools until his retirement in 1984. Paul’s son, 
Kevin, also graduated from the Massachusetts College 
of Art in 1981. Kevin is a painter specializing in city and 
seascapes. 
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Ruth Sade Russo and Nettie Wells Holden would like to 
hear from classmates. To reach them, contact 
MassArt’s External Affairs Office. 


eh 

Lillian Anderson is happy to report— and we are happy 
to hear— that she is recovering very nicely from a 
cataract operation. She expects to “...have 20/20 vision 
and start painting again...” soon. 


734 

Francis Merrit was awarded the Aileen Osborn Webb 
Award for service to the crafts in October of last year. 
The Maine Community Cultural Alliance also honored 
Fran for his “indomitable energy in encouraging young 
and old alike to explore and expand the potential of their 
creative spirits.” Francis Me-rit has taught and exhibited 
widely, but is also known as Director of Haystack 
Mountain Schoo! of Craft from 1951 to 1976. He is 
listed in Who’s Who in American Art, and the Archives 
of American Art. 


Bon 
Helen Green is “working in clay now, after years of 
printmaking and graphic art.” 


°38 

Florence Smith has worked steadily since her MassArt 
days designing packages, posters, ads and 
greeting cards. She has received numerous 
portrait commissions, and her work has 
been exhibited in gaileries throughout New 
England, New York, and on the West 
Coast. In 1966 she received the Harold 
Rotenberg Award from the Rockport Art 
Association. 


°39 

Marjorie Smolka paints water colors, and 
travels to art workshops. She writes that 
she still enjoys the company of other 
creative people with cultural interests. 


Jean Zallinger has illustrated almost ninety 
books. She teaches book illustration and 
children’s book design at Paier College of 
Art in Hamden, Connecticut. 


°40 
Elizabeth Hanley free-lances fashion 
illustration and pastel portraits. 


Virginia Reefle Drew recently retired as Assistant 
Coordinator of the Plymouth Guild Gallery. She 
celebrated the event with an exhibition of acrylic florals. 


"Al 

Florence Whitmore-Young notes that the Dufour 
wallpapers she restored at the King Caesar House in 
Duxbury in 1965 are holding up well. “The color is still 
good.” 


"AZ 

Ben Black writes that he is “still breathing and still 
painting.” He is living in Malden. (Your comments are 
noted, Ben. -ed.) 


AA. 

Virginia Carter Neagle is teaching advanced watercolor, 
oil and acrylic painting at the Center for the Arts, Vero 
Beach, Florida. 


"46 

Carol P. Smith has been married to USN Capt. Deming 
W. Smith for 45 years. She served as art supervisor and 
principal in the Virginia Beach Public School system for 
20 years. Now retired, she and Captain Smith travel 
and visit their four children, two of whom are art 
directors in ad agencies. 


"AT 

Elinor Lynch has been teaching since graduating from 
MassArt, but is now retired. She has two children, and 
currently resides in Lexington. 


"49 

John Black (Art Ed) recently joined the Depot Square 
Gallery in Lexington. John claims to be retired, although 
we note he still holds an impressive number of 
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professional memberships, maintains a studio-gallery 
north of Gloucester, and continues to exhibit paintings 
widely. 


Gladys E. Dziezic retired eight years ago and now 
organizes escorted trips for the Cape Museum of Fine 
Arts in Dennis. 


=50 

Janet Streeter Fowke is staff artist for the Harvard Post. 
Her book, The Harvard Shakers, will be published in the 
spring. 


Paul Peter Hatgil is included in Personaggi 
Contemporanei, published by the Academy of Art, 
Parma, Italy; and in /nternational Biography, published 
in London. Paul is also Professor Emeritus of the 
University of Texas, and currently resides in Austin. 


Marion Murray retired after teaching for 37 years at the 
Massachusetts Hospital School for physically 
handicapped children. She is now busy gardening, 
raising animals and consulting on interior remodeling. 
She would like to hear from classmates. 


Barbara (David) Rollins has had several solo exhibits of 
art quilts. She lectures and gives workshops on color 
theory and quilting. She received 3rd place for “Move 
Over, Monet” at the 1994 Vermont Quilt Festival last 
year, her first time entering the contest. 


David Stern designed artwork for U.S. Navy instruction 
manuals during the early 1950's. He opened his own 
studio in 1954, specializing in airbrush techniques. He 
retired in June, 1993. \ 
Ve 

James F. Warwick has been included in the 12th 
edition of Who’s Who in the World. Mr. Warwick is 
Professor Emeriti at Queens College, and a jewelry 
craftsman, designer and teacher. He has written two 
books on jewelry design and is former art director for 
Arthur D. Little. An Air Force pilot, he served in Korea, 
and has more recently taken up scuba diving. 


253 

Joan (McClellan) Potter (Fash. Ill.) is a painter, 
specializing in still life, figures and—since she resides 
in New Mexico—in landscapes. She also has two sons 
who are artists. 


Arnold Trachtman is included in the exhibit Witness 
and Legacy: Contemporary Art About the Holocaust, at 


the Minnesota Museum of American Art. The exhibit 
will run through May, and is scheduled to travel around 
the U.S. for two years. Mr. Trachtman also teaches in 
the MassArt Continuing Education program. 


°54 

Paul M. Beichel has retired from Boston English High 
School after a 37-year teaching career. He worked with 
the Massachusetts College of Art's Magent Art Program 
for ten years, and notes, “...that’s why | am proud to be 
an alumnus.” 


Francis and Patricia Grose are now retired, having 
taught art in Massachusetts public schools and art 
education in Brazil, Zimbabwe and Costa Rica. They 
currently reside in Maine. 


Above: Scott Wixon, 
A Day at the 

Beach, gouache, 
watercolor, crayon 
and colored pencil 
on paper, 18 x 24, 
1993; right: Adria 
Arch, Veiled Shell 
Form, monotype, 20 
x 30, 1994, from her 
Trustman Gallery 
exhibition; below: 
Hilda Piedrahita, 
Untitled, acrylic on 
paper, 100 x 140 cm. 


Nancy (Chadwick) Holden (Printmaking) is President of 
the Monotype Guild of New England. The Guild 
sponsors exhibits, workshops, demonstrations and talks 
promoting the monotype and monoprint. 


AS 

Robert DiGiovanni is retiring to paint after teaching at 
Bunker Hill Community College for 38 years. He is 

“.. looking forward to our fortieth MassArt Reunion!” 


John Marshall exhibited at the Frame Gallery in 
Brookline at the end of last year. 


Thomas Morin was recently appointed Director of the 
Rochester Institute of Technology's School of Art and 
Design, and School for American Crafts. 


256\ 757 

Janice (Nutting) (‘56) and Larry (‘57) Mellyn have five 
children, (all arts professionals), and 10 grandchildren. 
Janice was invited to serve on the Governor's Advisory 
Commission to plan and implement Maine's first Magnet 
High School for the Visual and Performing Arts. Larry is 
product design consultant for Lawrence Mellyn Design. 
They reside in Pemaquid Harbor, Maine. 


ewe 

Marilyn Hall retired from teaching art in the Portland, 
Connecticut schools two years ago. She has been a key 
member of Wesleyan Potters, Inc., for twenty years. She 
shows and sells pottery, does commercial illustration, 


and paints as time allows. 


758 

Mary Alice Hoffman Treworty (Design) showed oil 
paintings last summer at the J.S. Ames Gallery, Belfast, 
Maine, Lupine Gallery, Monhegan, and was included in 
the ‘94 juried show at Maine Coast Artists in Rockport. 
She is a member of the Copley Society of Boston. 


Cari R. Zidel is entering his 35th year of teaching at 
English High Schoo! in Boston, 
“_,,and is enjoying it immensely.” 


"60 

Phyllis Corbin is retired, works in 
stained glass, and volunteers at 
North Shore Community College. 


Robert Moody has taught at the 
Lynn Classical High School since 
1960. He is a contributing writer 
to the Lynn Sunday Post and 
writes a column,”Polonia News 
Digest,” for the North Shore 
Polish American Community. 


°61 and °77 

Beth Chase Crowell is a poet and 
managing editor of The Berkshire 
Review, with a painting studio in 
Housatonic, the Berkshires. She 
is a founding member of the 
American Graphic Arts Museum, 
and is on the planning committee 
to establish a Berkshire County Black History Museum. 


"ol 

William Ross Searle exhibited realist acrylic paintings 
featuring World’s End and Martha’s Vineyard at 
Hingham Galleries Ltd., in November and December of 
last year, 


"64 
Naomi (Just) Congalton teaches in the graduate 
program “Creative Arts in Learning” at Lesley College. 


765 

Suzanne Howes-Stevens is Professor of Art, and 
Department coordinator- at Manchester Community 
College in Connecticut. She exhibits at the Clark 
Whitney Gallery in Lenox, and the Rice/Polak Gallery in 
Provincetown during the summer. Her work will be 
featured with other Connecticut Commission arts grants 
recipients at the Mattatuck Museum in Waterbury this 
Fail. 


Susan Portnoy-McKinnon has just completed twenty- 
five years of teaching elementary art in Merrimack, New 
Hampshire. 


Linda Weinbaum (Painting) exhibited painted ceramics 
in the “Toy-Joy” show at Golden Gallery on Newbury 
Street last year. Her work is also available in MassArt’s 
Art Store Gallery. She has completed numerous portrait 
and ceramics commissions from her residence in 
Salem. 


67 

Natalie Weinbaum was active at the Framingham 
Artists Guild last year. She won Ist place for a pastel 
portrait and is in charge of alterations at the new Lord 
and Taylor in the Natick Mall. 


"68 

Elain Friel's graphic design and advertising firm, 
Graphic Designers, was selected to design the 
“Stamford Downtown” image and logo. 


Marilynne Roach is illustrating her book Day to Day in 
Salem: The Life Behind the Witchcraft Trials, to be 
published this fall by Ticknor and Fields. 


69 

Suzanne Pretty was one of four artists included in A 
Taste of Tapestry, held in the Student Union Building, 
University of Massachusetts, Amherst, January and 
February, 1995. 


"710 

Christine Lamb Toubeau (Grad) is a commercial art 
shop instructor at the Tri-County Regional Vocational 
Technical High School in Franklin, MA. 


Scott Wixon exhibited recent paintings at the Dance 
Theatre Workshop Gallery in New York at the end of 
1994. 


Ann Marie Rousseau received a Rockefeller Foundation 
Fellowship to the Bellagio Center, Lake Como, Italy, in 
October, 1994. Last year, she was awarded a residency 
at the Contemporary Artists Center, North Adams. She 
has published work in Life and Newsweek magazines. 
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Kathleen Connors is Associate Professor at Southern 
Connecticut State University; is co-president of N.A.E.A. 
Women’s Caucus; and was N.A.E.A Higher Education 
Eastern Regional Teacher of the Year, 1994. She is 
also a past president of the Connecticut Art Education 
Association. 


es 

Linda Bourke will publish Eye Count, A Book of 
Counting Puzzles this spring (Chronicle Books.) She 
also published Eye Spy: A Book of Alphabet Puzzles, 
(Chronicle Books) in 1991. Linda is on MassArt's 
Design faculty. 


74. 

Gayle Fitzpatrick exhibited at the Ogunquit Art 
Association Gallery last August; and gave birth to Jan 
Edward Fitzpatrick in September. This summer, she 
will have a one-woman exhibition of etchings of 
Newgrange, ireland, in Rockford, Illinois. 


Stephanie Warnesky is Marketing Art Director for Byte 
Magazine and is working toward a Master's Degree in 
Advertising Design at Syracuse University. She hopes to 
graduate in 1996, and will teach at the college level. 


°"T6 

Stephen Huneck was recently featured in a new 
television program, “Homes Across America.” on the 
Home & Garden Network. Stephen’s work has also 
been featured in Chairmania: Fantastic Miniatures, 
(publ. Abrams). Stephen’s wife, Gwen, writes that he is 
back on his feet after a brief illness. 


Paul Brissette received the ‘93-'94 Disney American 

Teacher Award and was selected for a film profile. 

During 1994 Paul was a Fulbright-Hayes Summer 9 
Seminar Scholarship recipient and traveled to 
Indonesia. He is winner of ‘94-'95 Christa McAuliffe 
Fellowship, designing a 21st Century Visual Arts 
Program. 


Lisa Buck Goldstein is a Signature Member of the 
Philadelphia Watercolor Club, and the Pennsylvania 
Watercolor Society. She teaches watercolor at the 
Pennsylvania Center for the Arts and serves on the 
Monroe County Arts Council Board of Directors. Her 


work was included in the American Watercolor 

Society’s 126th Annual International and Traveling ‘ 
Exhibition. Lisa has also worked as Art Director for Dow 
Jones, American Heritage, Danskin, International 
Playtex and Leavitt Advertising. 


Charles McHugh writes to say hello. He currently 
resides in Foxboro. 


keds 
Ellen Kozak will present an exhibition of works at the 
Carolyn J. Roy Gallery in New York this year. 


Gail Laker-Phelps recently completed her Master’s in 
Arts Administration and Visual Technologies at Lesley 
College. 


Diane Lamb-Wanucha is teaching ceramics and 
photography at Groton Dunstable Regional High 
School. She is the mother of two girls, aged 6 and 10. 


Anna Poor was featured in the Atlantic Gallery Annual 
Winter Invitational Exhibition in New York. Smaii works 
in all media were shown. 


Debra Vitt has taught ten years in Massachusetts and 
New Hampshire public schools. Her work has been 
exhibited in Wakefield's North Suburban Art Exhibits. 


°78 

Toby Z. Liederman was awarded a Fellowship for 
Excellence in Sculpture by the Bronx Council on the 
Arts. Last June, she presented a slide program 
“Women and Creativity” at an international conference 
in Moscow. 


This page, 
clockwise, from 
top: Ken Tighe, 
Boneyard ,1992, 
oil on canvas, 

30 x 30, (detail), 
from the “Elevate 
Me....” exhibition; 
Naomi Ramieri- 
Hall; William Ross 
Searle, acrylic 
painting from his 
Hingham Galleries 
exhibition; Jane 
Gillooly, still photo 
from her 
documentary film, 


Leona’s Sister 


Gern. 
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David Lloyd Brown has been appointed Director of the 
Brush Art Gallery and Studios in Lowell. David has 
instructed MassArt’s August Studios; and taught 
graduate and undergraduate painting at Pennsylvania 
State University. 


Guy Pellerin’s (2D) exhibit, Ja couleur des lieux, was 


shown at the Galerie Yves Le Roux in Montreal last year. 


Jennifer Wood-Patrick (Glass) is president of Art 
Advisory/Boston, She recently advised major commis- 
sions for Northeastern University, the Harborside Hyatt 
Hotel and Liberty Mutual Insurance. Her firm represents 
many MassArt graduates. 


Sl 

Jane Gillooly’s documentary film, Leona’s Sister Gerri, 
was presented at Boston’s Museum of Fine Arts earlier 
this year. 


Anne Flash will be on sabbatical from Trinity College 
this spring. She was awarded a residency at the Yaddo 
Art Colony in May. 


*82 

Susan Champeny exhibited paintings at Worcester 
Polytechnic Institute’s Gordon Library at the end of last 
year. The exhibit, Against Time, featured images of old 
mills and abandoned buildings in Worcester County. 


Lee Ann Gustafson is creative director at a sales 
promotion agency in Minneapolis. She also owns Think 
Creative, Inc., specializing in design and creative copy. 


Kathleen Muldoon is Senior Graphic Designer at Kodak 
Electronic Printing Systems. 


Ken Tighe’s exhibit Elevate Me... was 
shown at Boston’s Bromfield Gallery in 
November 1994. Ken also teaches at 
Walnut Hill School for the Arts in Natick and 
has exhibited at the Danforth Museum of 
Art. 


*83 

Todd Kelliher (Painting) was recently 
appointed Director at Pioneer Valley 
Montessori School, a private elementary 
school in Springfield. 


Peter Reynolds was given the Award of 
Excellence by Technology of Learning 
Magazine for his collaboration on “The 
Graph Club”, a software program for 
teaching graphing to children. Peter is Vice- 
President and Creative Director for Tom 
Snyder productions in Watertown, MA. 


Ean White is a member of the Mobius Artists Group, 
where he showed new work in January. He recently 
performed at the Lincoln Center Out-of-Doors Festival in 
New York. 


84. 

Jeannette Lizotte and husband, Ned are co-owners, of 
Lizotte Graphics in Concord New Hampshire. Their 
clients include Lawrence General Hospital, Lockheed 
Sanders Corp., Pro-Temps and others. 


Jennifer Seamans-Johnson is co-curator at the Milton 
Art Museum. She and her husband manage their 
Special Effects Jewelry and Art Company, and reside in 
Quincy. 


Erica Licea-Kane exhibited at the Bromfield Gallery, 
Boston, in January this year. Erica has been teaching in 
the Fine Arts Department, Rhode Island College, since 
1988. 


Randy-Lynn Kroll runs her own handpainted clothing 
business, and gave birth to Samantha Rose Kroll last 
June. She writes that “...life is very busy.” 


°85 
Adria Arch exhibited recent monotypes at the Simmons 
College Trustman Gallery, February and March, 1995. 


Jennifer Munsor (Fibers) exhibited “Wax Fingers/Gouge” 
and another work of glassine envelopes in The 
Unexpected, at the Tisch Gallery, Tufts University, 
January and February,1995. 


"86 

Melinda Applegate (Film) runs her silkscreen printing 
company and designs T-shirt graphics in Oakland, 
California. 


Sonia Batalian is currently 
Art Director for Access 
Creative Communications, a 
graphic design firm 
specializing in the automotive 
industry. 


Karen Lee graduated in May, 
‘94 from Loyola Marymont 
University in Los Angeles 
with an M.A. in Clinical Art 
therapy. She presents her 
thesis at the National Art 
Therapy Convention in 
Chicago this November. 


Robin O’Brien married Adam 
Yorks last year. Both are 
working at Multi-media 
Communications in Natick, a computer graphics 
animation and business presentation company. They 
reside in Hull. 


Jennie Griffith (Ill.) recently exhibited in the faculty 
show at the DeCordova Museum School Gallery. 


re: 

Naomi Ramieri-Hall (Sculpture) has apparently sent us 
a photo of herself dressed in an outfit featuring what 
looks for all the world like a zillion licorice whips, jaw- 
breakers, mint pretzels and root beer barrels; with the 
admonition that “Gluttony is a matter of perspective.” 
Indeed! Naomi is currently residing in guilt-free Moss 
Beach, California. 


"88 

Amy Bunting-Cawley was married last year. She 
currently teaches art, grades K-6, in the Fairfax County 
Public School System, Virginia. 


Deborah Klotz-Paris (Fibers) is included in Mediated 
Memory: Contemporary Artists Reflect on the 
Holocaust, through April 1995 at the Starr Gallery, 
Leventhal-Sidman Jewish Community Center in Newton. 


Ken Tighe’s exhibition Elevate Me... was shown in 
Boston’s Bromfield 
Gallery last Novem- 
ber. Ken’s work was 
also selected for 
Seeing the Object, 
the George Nick 
retrospective, held at 
MassArt in 1994. 


*89 

Dina Guay (Painting) 
recently received her 
Master's in Expressive 
Therapy from Lesley 
Coliege. She 
coordinates a day program for adults with mental 
illness. 


Amy Hedier (Fashion) began as a quilt maker, but now 
features her fibers and materials pieces through 
Underground Velvet, which she owns, in Allston. 


Jennifer Lincoln has been teaching middle school 
students (6th-8th grade) in Penacook, New Hampshire 
for 6 years. 


Richard Moschella is currently working on his Master 
of Architecture degree at Yale University. 


Hilda Piedrahita (Painting) was featured in a one- 
woman show, Alegoria a fa Naturaleza, at the Salon 
Nacional in Bogota, Colombia, in January, 1994. 


Liz Schott {Ill.) included work in North, Read the 
Compass with Me... an exhibit of collaborative works at 
the Canal Gallery in Holyoke last year. 


"00 

Nayda Collazo Liorens was featured in an exhibition at 
the Galeria Raices, Hato Rey, 
Puerto Rico. 


°O1 

Brian St. Cyr writes from the Big 
Easy to say that his solo show, 
Jazz for Hostages, was exhibited 
at the University of New Orleans 
last Fall. Bryan is a guest lecturer 
at Delgado Community College, 
and will work as an assistant 
preparator at the Contemporary 
Arts Center through June 1995. 
He seeks information on studios 
and employment in New York City. 


792 

Janet Hansen (Fibers) exhibited 
work at the Hebrew Rehabilitation 
Center for the Aged in Roslindale, 
in December 1994. Janet is also on staff at the College 
of Art. 


°03 . 
Mike O’Shea’s Barrington County Project was featured 
at the Andrea Marquit Fine Arts Gallery on Newbury 
Street last Fall. The Boston Herald said of his work, 
“...The more abstracted O’Shea’s visible realm 
becomes, the more it bears a likeness to the universe 
we see.” 


Diane Simpson is working at Ligature, and enjoys 
interacting with writers and editors. She will soon teach 
Adobe Illustrator at the Boston Computer Society. 


"94. 

Tam Pham was featured in “Fashion Notes” in a 
December issue of The Boston Herald. The article notes 
that Tam met with Japanese retailers and with Neiman 
Marcus to discuss his designs. 


"95 

Donna Joyce Sansom was one of 10 students selected 
as finalists in the 12th annual Air France Student 
Fashion Designers Competition. Her work was shown in 
a presentation at the Louvre’s underground theater. 


The Class of 
1945— Left photo: 
Members of the 
Class of °45 are 
(top to bottom, left 
to right) Gene 
Thurman, Kay 
Wainwright, 
Carolyn Rubin, 
Vienna Gentili, 
Dotty Bailey, Lena 
Geiser, Rosalie 
Ferrara, Betty 
Heberd, Marjorie 
Russell, Jeanne 
MacCabe, Helen 
Asnin, Irene 
Garlitz, Judy 
Howard, Right 
photo: Art 
Education, Class 
of °45 (top to 
bottom, left to 
right) Ellie Hersey, 
Ellie Smith, Joan 
Bousley, Roberta 
Whipple, Rigmor 
Erikson, Evelyn 
Nelson, Helen 
Olson, Dorothea 
Martin, Peg 
Wilson, Barbara 
Sayce, Mariwood 
McLucas, Mary 
Sumner, Irma 
Grassi, Janie 
Biggart, Marion 
Johnson. 
Graduating seniors 
missing from the 
photo are Mary 
Esther Jones and 
Beverly Hallam. 


The Class of 
1970—Left: Karen 
Frostig; right: 
Robert Pollack. 


This painting by Grace Vasta-Carr (84) was shown 
upside down in our last issue. We apologize for the 
error. 


Chronos-1 


50 years 


This is the entire graduating class of 1945. One 
hundred twenty-five freshmen had entered four years 
earlier, but at the time of graduation, there were only 
30 left, all of them young women. In their yearbook, 
they wrote of Smock Day, Freshman Week, the 
Spring Formal, a night at the Pops, the Mother and 
Daughter tea. They studied psychology and 
discussed “...ever widening concentric circles of 
thought...V-Day and plans for world peace.” They 
listened to Ravel's Bolero. 

Otis Philbrick was acting President, Mary Edna 
Murray was Dean. Amongst their faculty were 
Raymond Porter, Theron |. Cain, Ella Munsterberg, 
and Lawrence Kupferman. The class of 1945 wrote 
encomium to former Mass Schoo! of Art president 
Phillip O. Palmstrom, and to the late sculptor and 
faculty member, Cyrus Dallin. 

In their yearbook, they paid tribute to absent 
classmates: Cadet Mid’n Edward Reardon; 

Ph. M3/c Robert Thresher; A.S. Harold Morse; 


In Memorium 


"66 

Robert H. Watrous, Jr. died last April after a short 
illness. His art and sculpture live on as memories of his 
friendships, exquisite gardens, outstanding cooking and 
beautiful family. His life was an art form of integrity 
and individuality. He is survived by his wife and three 
daughters. 


°80 

Eric R. Koek, who majored in Art Education at 
MassArt, died last December at age 38. Eric founded 
Spectrum Co., which specialized in decorative interior 
and furniture painting. He also taught in the Brockton 
school system, and was a retail designer at Crate & 
Barrel in Cambridge. He leaves his partner, Glen Blair 
of Massachusetts; his parents, Frederick and Marilyn 
(Hessel!) Koek; and a sister, Emily, of California. 


"82 

Marc Sawyer, owner and creative director of the 
Geneva Design Group died recently at the age of 34. 
Marc was a member of Living With...a non-profit group 
that raises funds for AIDS-related projects, and he 
designed numerous public awareness materials for that 


...and 25 years 


Sgt. Joseph Shaughnessy; Alison Wiggins, HA 1/c; 
Sp(x)3c Marion Farrell; Lt. George J. Shedd; 
Ens. Donald Gately, Joseph MacDonald, U.S.M.C.; 


and others. Some of their classmates never returned. 


Others did: Lt. Richard Palson would graduate in 
1948; Sgt. Shaughnessy, in 1949. 

But above their yearbook photos, they also 
wrote, “The cliques formed in our freshman year 
have gradually dissolved and in their places an 
overall effect has been obtained not merely of 
tolerance, but of friendliness and co-operation. We 
have found more in education than just erudite 
learning. We realize now that it is important, if we 
are to live in a democracy as functioning parts that 
we learn to live together. We have made the 
beginnings.” 


25 years 

Aquarians Karen Frostig and Robert Pollock 
seem eager to lead us away on a Magical Mystery 
Tour. They were graduating seniors in the Class of 


organization. He won design awards from Financia/ 
World, The Creative Club of Boston and others. He 
leaves his partner, Thomas Halley of Boston; his 
mother and stepfather; his father, David, and brother, 
David. 


| Frank Emery died suddenly 
last year in Amsterdam. Frank 
had been accepted by the 
Vrankrijk there and was 
helping to refurbish the 
building. He was Artistic 
oT" r Director of a video production 


company which designed and 
constructed sets. Frank's murals are still known and 
loved in Boston. He is survived by his mother, sister 
and brother. 


°89 

Dina M. Intravaia died last November after a brief 
illness. Dina graduated from MassArt in fashion design, 
and became fashion coordinator for Cape Cod-Cricket 
Lane Sportswear in West Bridgewater. 


1970. Their yearbook contained a notable number 
of such wistful photos as these. Trouser cuffs were 
belled, ties were wide, sideburns were long, sandies 
were par for the course. Several graduating seniors 
posed for class photos while smoking things. Nudity 
with emblems of their major course of study was a 
recurring motif for men. Women were more 
demure—or more sensible. 

Jack Nolan was president of the College; David 
McGavern was Dean of Students, and Henry Steeger 
was Academic Dean. Young faculty members 
Jeremy Foss, Harris Barron, Rob Moore and others 
protested on Longwood Avenue and Beacon Hill. 

For tolerance, world peace and an aesthetic 
ideal were as important to the class of 1970 as 
these fundamental precepts were to the class of 
1945. No doubt, these issues are equally important 
to this year’s graduates, the class of 1995. 
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